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Introduction 


Back IN NOVEMBER OF 2003, Stan Sakai came 
to visit us here at Mirage Studios in 
Massachusetts, cn his way to an appearance 
in Connecticut, Part of Stan's reason to Visit 
was to take part in some videotaped interview 
segments which would appear the following 
year in the DVD release of the episodes of | 
the new Teenage Mutant Ninja Turtles 
animated TV series in which his characters 
Usagi Yojimbo and Gen appear, ina four-part 
led "The Big Brawl." 


story we: 


During the part ofthe interview where both 
Stan and I were in front of the cameras, Stan 
mentioned in passing that both TMNT and 
Usagi were having their twentieth anniversary 
years in 2004. 1 hadn't previously made that 
connection, and it got me thinking about 
those last twenty years, and specifically how 
Usagi had come into my life. I realized pretty 
quickly that while some things from the last 
stal clear, od 


Teen years are c 
little fuzzy. 


One of those fuzzy thingsis where and when. 
[first became aware of Usagi. Im pretty 
E the pages of Steve Gallacd's 
Albedo comic, which featured a variety of 
anthropomorphic characters, including a 
nicely drawn samurai rabbit named Usagi 
Yojimbo. After that, started picking up the 
regular issues of Stan's Usagi comic published 
by Fantagraphics, and Iwas hooked. Partof 
it was my interest in martial arts and 
Japanese culture, but 1 vas also fascinated. 
that this guy Sakai was able to create one 
"at the raost formidable Behtinncharacbers. 


in comics history using a rabbit. [mean — 
a bunny! How much more cute and cuddly 


and soft and unthreatening a critter con 
you get? In less talented, more unimagi- 
native hands, Usagi would probably have 
been eight feet tall, hugely and veinily 
muscled, with biggnashy teeth andglowering 
yes. Hed probably weararmor and carry a 
gun of some kind, along with all kinds of 
hidden weapons. And he'd likely cross his 
arms and pose alot 


But Stan Usagi is the antithesis of all that. 
Miyamoto Usagi is somewhat slightly built, 
not very tall, and usually carries only two 
the 

y 
always calm and centered even in battle. In 
fact, in Stan's Usagi comics, very often Usag's 
adversaries come to bad ends because they 
arrogantly misinterpret Usagi's calm manner 
to mean he is weak or unwilling — or unable 
— to fight. Hah! The fools . 


weapons — the samurai’s two swords 
hatana and wakizashi, His demeanor is 


Tm pretty sure the first time I ever met Stan 
was at the first San Diego Comic-Con that I 
attended, back in (il memory serves) 1985 
or 1986, That was my first trip to California 
as well, and it was all pretty overwhelming. 
Iwish I had a more clear memory of our first 
meeting, but in allhonestyall I can remember 

n that 


is coming home with the impressi 
Stan seemed quite a lot like Jack Kirby 
had seemed, the first time I'd met him — an 
incredibly talented yet simultaneously really 
ice, humble guy. (The perfect combination 
tales if vos ask nue) 


L- know that a lot of people have already: 
commented on just what a great guy Stan is, 
so I won't go on too much about it. But it 
true. If you spend enough time in 
industry, you come to realize that some 

smallest talents come with the biggest 
It definitely makes you appreciate 
people like Stan. 


Over the last twenty years, I've had the great 
pleasure of maintaining both 
good business relationship with Stan. I wish 
we could see each other more often, for the 
sake of the friendship . . but unless Stan 
suddenly moves to the east coast or start flying 
in, that's not going to happen. TIl just have 
to be satisfied with those times — like Stan's 
visit to Northampton in 2003 — when our 

‚dit feels like almost no time has 


paths cros: 
passed since we saw each other last. 


Business-wise, I think that anyone would be 
hard-pressed to find a better person to work 
with. My dealings with Stan, mostly through 
my company Mirage Studios, have included 
publishing Usagi (and Stan's spin-off Space 
Usagi) for a time, doing a few "crossover" 
comic book stories where Usagi meets one or 


more of the Turtles, co-developing a Space 
Usagi licensing proposal, getting a Usagi 
action figure into the original TMNT toy line 
as well as a couple of appearances of Usagi in 
the first TMNT animated series, and now 
incorporating Usagi into four episodes ofthe 
ne ated series and into the new toy line 
as an action figure (which 1 must, happily, 
note will look much closer to the “real” Usagi 
of the comics than the old toy). And in all of 
that, Stan has shown what I think is perhaps 

diy, least 


the most valuable — bu 


prevalent, in my opinion — trait in someone 


t to do business: 


h whom one would 
an is reasonable. He is no demanding pi 
donna, but he's no pushover, either. And its 
A A lee that 


Many, People ave noted ther recent 
publication of the 300th and final issue of 
Dave Sim's Cerebus comicas a significant event 
in the history of comics, and it certainly is — 
anyone who has ever tried to do om 

a comic, let alone thre 

at least part of that s 
it could be argued — even though, given the 
very different natures of the two comics, it is 
e comparing apples to oranges 一 
that Stan's accomplish 

the last twenty years and into the future is 
perhaps even more significant. And Stan has 
— except for the efforts of his cover colorists 
and publishers, which, while not 
inconsequential, are surely in the final analysis 
relatively small — done it all himself. He has 
— by himself, no background arti 
writer, ete. — written, pencilled, inked, and 
lettered all 130-plus issues of Usagi to date. 
‘That simply boggles my mind. 


sort of li 


ıt with Usagi over 


Andeven more mind-boggling is that through 
all of that time and all those issues, Stan has 


maintained the high level of quality both in 
art and writing. Actually, it’s probably more 
accurate to say that Stan has mai 

steady increase in the level of quality in his 
Usagi comics as he becomes ever more adept 
and skilled, and his research into and 
knowledge of Japanese history and culture 
even more comprehensive. I have seen this 
in the last couple of years of reading Usagi, 
specifically in Stan’s inking: always solid 
and appropriate, Stan's line work lately (at 
least to my eyes) has become deliciously 
lyrical, with wonderful gestures even in the 
simplest of lines. 


1 feel honored to have been asked to write the 
introduction to this Travels with Jotaro 
collection. I wonder if Stan thought ofasking 
me to do it because when we saw each other 
last, I expressed to him my great delight with 
GE RI TR of Bote Key Bari df 


۹3 
Usagi in general, 1 really like it when he lets 
loose with some more fantastic concepts and. 
characters, as he does it so well. 1 think the 
last three or four chapters of Travels with Jotaro 
are probably n 


AA s PRET AS LARGE 


Ea ODE OU 


y favorite Usagi tales of all. 


Usagi Yojimbo is a character who is alw. 
growing, changing, developing. As goo 
he is right now, he 


knows he can 
get better. 


ARIA LE T ao 
learns from them. 


his wandering samurai 
knows that there js a long road ahead of him, 
filled with new and old friends and foes, 
wonders, and adventures. His journey is far 


from over. 


For the last twenty years, I've been fortunate 

to watch this journey of the rabbit ronin, 

shepherded by the capable hands of hi 
creator, Stan Sakai. And I hope to be 
around to see the rest of it. 


Peter Laird 
Northampton, MA 
March 19, 2004 


CONTENTS 

OUT OF THE SHADOWS 9 
GHosT WARRIORS 33 
KoMAINU 57 
TAMAGO 81 
USAGI AND THE TENGU 105 
SumI-E 129 
STORY NOTES 201 
COVER GALLERY 206 


TENOR Bio 214 


Aë 


To wy mm. 
AND THE MEMORY OF UNCLE AMES EMOTO 


Vos 


were 
REALLY 
2685 


THEY'RE WELL: 
Not VERY ve VOURE stu 
BLING, HUNGRY. 
THOUGH. 


a» 
CET 
E 
E 


JOBS, 3 
ří کرک‎ pe Y, avdib nose ır 
PISHTINE $ DEAN. 


o 


You BECOME 
AN EXPE 

SEMAN co 
NE 


THANK You, 
SAMBAL THANK. 
Vout 
REAT 
GE 


gaz 
REALLY? H 
> MER 


E QUESTION IS: 
ŘE BSK RENGA LING 
Ba f Tir 


EMA FRIEND OF | 
FANS, WHAT te THIS ABOUT, 
? You FAILING 7 4 


NUS TRUE, X WAS THE 
LEADER GE me NEKO Mina 
LAR, BUT NOK E AR 

NUKENIN A FUNTNE 
> WAR 


IT You DECEIVED ME AND 

ef EE EE O Arsuta 

1 TEMPLE, BEYOND OUR 
BEREN 


BNET AMAR 
SE Dee 1101 
SLE. 


X wot 
BECOME REN ası 
ATTESI OF 
Be ASSCUITTERS MY, 
SACS TIEFER EROM 
THOSE OF THE 
PLAN 


QU TL m 
p HAVE TO ECONOMIE. 


RT 


parve © 
E ` i 
a = 
= 


WE ARE. NEKO VIYA ase 
EEE So 
S PSE TRE PUE, 


۳3 EAM, m 
CASE ES 
ZU TRIK m 3 


| 


vis: 
3 


ER ( H ES | 1 7 
EE CLAD oe ` SE 


SCH 
7 LANE 
Z 
P : 


SHOULD WE, 


VE 


you stee 

you ROA Niere 

VOLRE LEASING 
us? ` 


ERS ERE 


reca 
Ein E 
FERRER 


TOPA SATA A URGED MASTER. | [IE we DARE COMPLAIN, HE EN 
스나 E 
VO OT fis EPER vı 
ENA LAVISH! GIFTS. 


BESIDES, IT WOULD NOT BE PROPER: 
RES م‎ SARE, 
EAN AE SANG 

fe ARE SO DESPERATE. 


Tosu PROBABLY, 

AS we (OOPS OUT 

SE PEAR: NE CAN USE 
KANT TAI 


Ê LI Gd 


===» 
EST رن‎ 
FRE 


Z AM MIYAMOTO 


FORI EF ZERFE 
REE ve 
ei 


“THE SPIRITS IN THE, 
Eeen 


valli You sen 
MEDIA BEN £ Y 


Pr 


VEND NET 
HOMES , ) HAVÊNÊ TASER, ON 
INTIMIDATING! | MOI WEN 


a 


Tess WERG yet 
(EH 
y AL Bê CUT 


43 


HEY KIB, STOP PTERIS 
UNO ERE SO ROME. 
YOĞ toos LAKE A LITTLE 


۳ AA 
NON EAS ASAN 


PEASANT == ۳ He, 
EOF epe 0 PEAK TARA 
You ARET d o YOR 


HE INSULTED ME. 
ZU TAKÉ cate 


3 5 
SEET 


WELL RIPE TO ME EDGE oF THE TE THEY DO NOT APPEAR, 
FOREST MiS EVENING TO WINES WE WILL KNOW mA WE spies PD 
ose Lente ARE SENSE EO AÑO meute | 
AN EN ND sf 
MZ. 


HEART 
BAER ME 


THERE THEY ABE, 
RE ARE Ror 
Wet Sarees 


[reve DIFFERENT E P P9 EA 
" EERE 


Presse: ano 
THE Peasants 
HAVE TIERED 
You, Tost 
e 


cita 


diet VA 


ee 


Md 
FIRST 


(Gre 
Weary = 
EE 


WHERE. 
HAYE YE ener 
Vêt STP- 


ee 


EPILOGUE. THERE ı5 No evipence KI 


VENERE NAN NAY 
EU ARME Neten Wind 


F 
ES 3 
WEL BELAU con 


con a HON تراک‎ 
FRS EVERS 
BE NOT. 


is” 


CATER 


RL 


T 


SPREAD NA 


dürtme 


Nu. 
ese 


ENS me, WHAT FT TRANS THE MOST 


SER DAA CAS 


E INS SE ENDEN. 
BRIBES To TONN ) (INFORMATION SEIS OUS, EN 


CES THEN EXECUTED LCR DE VEREMEZ f= 
Z SUO RAE DONE THIS 7 
£ 8 = va 
ES az 2 


0 
Wë PO 0 
ES 7 INTHE MOUTH DE THE KOMA LNF 


= SAT 


RETO THE WAR DENY "Hancipm 


A MEZ ad 
ANUN 


EE 
EE 
GE 


ione 


XE. ES 


you 下 
RE, 


۳7 


MINER AZ 
A | Las 


THAT A, 
TERED 
bar 


LEE: 7 


K 


@- F] 
3” 


TEN 


EN, A 
Gees 


E BELIEVE ÚT THERE 1S OND 


rd, onê TE YOU LIKE 
YOU Were kako 


IND THE 
Corn? 


QUESTION ANYONE 
WES LOS, 
SUSAN 


— 
NEE 
و‎ A eS 


WE HAVE SOME 
a OR 
Ve 


re: 


“BUT THE. 
THIRD embee. 


À "AND BARELY 

X [gn 
Sin 

TN RENO. 


AA 


LE SP 


NOU ENJOYED M) VA 
EH SE 
ARL AMOR O 


ES 
JO UT À TRE IN HALE Li LE 


EDF 


AT 
¡[AROUND HERE. 
SOMEWHERE 


A de 
UTE 


Pue TOP ۱5 Too OBYIDUS A LUE. WE WATCH HER, WE'VE 
Brita Tre e e 
E AE EE REE E: 


T SEE YOU PICKED 

UEA TRAVELING, 

COMPANION OF Your, 
OWN, A 


MA 
DEAR. 1 vi 
bk LI 


a È) 
5 ~^ 


EEEN JUST ENE MEA FEW, 
2 A FAC our MOEN TER ER MY 
Me RENES NS EN EEE" 


NEES 
FORTUNE: 


TRES LEAVING > WAT A ONE RONIN AND == 
AND SHE HAST ANEIL INT NOU SAID 

Even دع تدم‎ [MATE THE uv EL “You RAN INTS A 

THE کی‎ SEAT e 


0 
> 
z 


DE 


ha 


MENS 
RESRE 


PRÉ RERS 
RETURNED. 


X WAS BECAUSE 
SE NOU re 
En, ES 


고 WANT 
MENORET, AnD 


n 


ina 
T 


0 ky 
a è; 


1 HAPPENED ACROSS A 
NDERFÜL RESTAURANT TH 
OTHER PAY, ê 


ERECOSNIZE THREE OF You 
PROM CRT Nein MATES vou 
WANT OF UST 


rm 
X WOULD 
A PART GE 


THIS tts 
Were WITH 


THINK THAT Ye 
my 
us 


LEA 
meee 


NE TRE BRAT TO. 


Ve ES 
IS HELE TOR WHAT 
RE DIO to ME LAST 

RIGHT. 


ESTU 
SRU ki 


SE 


EA 


bs : 
SODA JÍ 


E 
ME Run SE 
SE 


este JA WARS, 
SET LAC PAS SAV T HA HA 


PERFECT E AS YOU THOUGHT, THEN KEPT THEIR 
ER OE kt VEREN TEP ARD Hd لقاع‎ IVe 
A SECOND Mole TO THE Bui 
OF ERILOREN RUNNING AROUND 
RIGHT IN FRONT OF THEM, 


RENE ANS 
SANS ON THAN You 
UES Re re 
BELIEVE: 


VAI 


DON'T BE TOO CONCERNED, = 
ugha.” You RAVE MY WORD THAT 
NO ANGERS WERE INVOLVED, 


La 


g 


YEAH. Hare WHY IN 


feti USE 
viento SAV ar 


PF EE Geer 
SEN 


THEY ARE PROBABLY MERCENARIES | 
euan E Ranes ARE Ees 
GREENS ANS FIGHTERS, BUT THERE ARE A LOT 
THER NERV Y SE THEM. 

ME MATCHED, — 


DITS PROBABLY A "3unemce ey TUE SIZE | [SAND AT mE SPEED. 
MEREHÄNTIN Wieke. | | SPS ENTOURAGE,” | | WERE AYELE ro 
u 3 UREN BoE RES. 


Te STILL RANE VOL E 
ri 


DEN IN Leo, 
Unete IA eid 7 o, 


em), YARA 
EEE BE eap, 


X 
ET 


BUT THANK 
ENS 
EN LE 


T MAKE FUN OF 4 8 
APPEAEANEE TO PUT Diners 
We RUN ی‎ Dis 
DE 


STRATE 
E MESETEAT 


SE = 
SEMEN: SARA 
pe 


AER 
as 
E 


de 


z S AND 
STRO ERANT, 
KANA 


With, Pe NA 
[Reta ANS AS, 


ERY, BUT WE CANNOT Accom wy Your ON 


vol PNE ET END AEN | nf e Rucu 
DOWN THE ROAD. THIS ENTIRE ESTABLISHMENT IT SMALLER THAN WE 
WS كاذ‎ tp کم‎ KAWA SALE 


= 


T Witt REQUEST THAT HE SEND 
ISA AS, ELESSE THI 
KEMANE OF THE WAY, 


ES WEY 
5 


RED 


DAT 


Co 


BEL 
SHOULD T 


93 


NO NEED, BENEN, 
EEE RESTE 
Ses 


veus zu 
Rai 


GOOD. THANK Y. 
TANG BREN 

‘OF NY SPECIAL 
ENG. 


HE: ge 


MAYBE CATER. 
EL 


5 


e 
Ss, 
TES 
2 


NOTHING WILL 
E ue 
En 


serie, WA 
de Sat ues 
SINKS 

RISE 


SU. 


vele 
RIE 


THERE JS AT LEAST ONE ASSASSIN JN 
TUE AREA HOGER GES SES 
FAR AWAY BY NOW... GET SOME 
RESO Pu 3 


e 
ê E E 
à ll 


SE 
E V uo 


7 
É (| 


97 


ek 
m 


ER 


THANE you) EHOPE ALL 
ud RETE roe {code WEL, Eu mie) 
Your Gë A 


TEENS gegen 
ZD e us 


D 
LENS IN TRE We 


ZAS AVES NE, 
me O ARS WHET ع‎ 
FOUND BIN UNDER A Pie 


LENS 


BOSS HAYASHI VES KAL 
ARRIUS. WHEN 


S mS ER û 


TR, SEND HIS OWN ASSASSINS OUT 
TREE We EES, 


ERA S 

BEE 

ur er. m 
MEER RO EA 


Y 


Hanes TOLD ME 
THAT ISLE AS 
(SUSE S 
MAT 


BOUND 
SAMIRA: 


UE 
MITA 
ARAS, 
FORMIDABLE? 


2/۷ 


A MÁVBE IT = 
TE 


272 na | 


val 


ae 


LET'S SEF HOW Your, 
ER 


ALERT You 
ei 


5 
ku 


RER Ey 
RS CE 
DAE 


RN 
MOUNTAIN, 
HU 


WHAT'S THE MATTER, UNCLE 
URAS? VOL LEO WHITE As 
WELT, PAER MAN YOU 


NEVER, NEVER SEEK OUT THE TENGU, 
نا‎ STAY CUT pr THÉ 
WESTERN MOUNTAIN P 


BESIDES, THE ONLY ONE WHO CAN, 
E TENGE IS RENNEN Sense: 
RIGHT, UNCLE USAGI 


ER NEUE ır, 
DIDN'T Your’ you 4 ISASI! HUR? HUH? COME 
RA ت‎ 

er 


EEKE EN 
ENS 
FERRE ie, 
AND T GUESS HE WAS RIGHT” © 


ON 


Ed, 
> y 


115 

4 (Guess mars) | / 
주 

m 이 
RR evi: 


ME AY BUT YOU 
ENER THAN 1 


"BUT, NOT WITHA BLADE, STEEL 
iS EMS MCT TA gg 
Sair Ser 


THE SWORDSMANSHIP OF THE TENSE 
A WE ECON RESET 
VOSHISUNE, THE CREMES 

da UR NERO! 


HAVE voi 
COME FOR, 


LES AES 
Be PAD toe 


EAT ME 


= 
ES محر‎ =< ren vou 
fe EEA, Too SEE Eon 
Esi ¡ORDES d 


erue e EBA San 
CHALLENGE ME AS 
ONE THAT HAS A 


Ze 


STEP AWAY 
ERA? 
ES 
ENE. 


HAS BEEN, MANY YEARS. XOU HAVE, 
sne Re MET NE APRES N pren ia 
TART You WOULD KEEP To Your ES 


SS; 

Yol USAS, RAL Sine oe 

WAS ROF DIEU ANS T 15 MINE TANS 
O FOLLOW. 


we 
RIS PUNISHMENT TO. 
ME. 


k 


MY STUDENT is HE ACCEPTED THE ITS AN UNEVEN 
A RMS OF OUR DUEL. ESE Weis BUT A 
IE Y WIR, TAE ME 
WAND: 


LEAVE, usası عا‎ X BO 
RETURN BY SUNDOWN, 
eo Home YO YOUR. 
VILLAGE 


CEA enon 
Kay THAT is 


IN 


(à 


(ATS RIeHT-— 
6 VOLE 


BUT IT SIRE, 

BEATE eine 

Foz A MINO? 
BA HAY 


MET 
ELE میم‎ 
E 
S 


SS 
You CANE Back, en, 
ARSA 


22522 


£t 


af 


TONIT YOU KNOW YOUR. 
MEŘO T A ERLER va 
1S ESEN TOT. 


THE SWORDSWOMAN SEEMED TO E DETECTED AN EVIL OST AS 
RENE TETE EN RUTTER 


j 


WAS MUSA MORE URS: 


BENE NEVERTHELESS, 
eo EAA 
ESS) TELE Nen rr ie 

er enc: 


ly - 
sat | 

CS‏ و 
A‏ 


çi 


ihi 


HAYE You NOT HEARD OF 1 No ey k 
RC DEAN STON SOME MINS FAR, 
Bas emar) | MORE MALE CENT, 
IN RE SER To 


THE INK SET IS POSSESSED BY THE “HE LIVED A LIFE OF SELFISHNESS 
SOUL OF که تعاطا‎ NO ROSS KÜ A AND. DECADENCE. “A PET Ty PERSON 
MINOR NOBLE GF THE HERAN 


LED DE BE ANY- 
FAR ۸۳,25 FRANT 3 

5 7 GEN | FEKE SAS NE WINE HAV EYER 
SEEN. IN RETURN He GANE His SOUL. 


KAMI IN THEIR 


p 
HAE TRANSFORMED, 
HIM Into A SAT SET 


$e 


PO You DENY yor 
DWN EYES, Ya 
FURIE pol 


CINA 
feste 
EBR! 


- 


GEE ve) E 
deh, 
Kia 


>> 
~ 
| E 


ENS SN 


MORE OF YOUR.‏ ما 
RS AI‏ 


WHERE كا‎ IT TAKING SOTAROT 
۱۳۷ BANE Çil REN AREA 
EEN DISAPPEARING 


ete x pom 


ORE INK, 
ORE. 
PAINTINGS, 


S 
om 
Y 


THEIR BLOGS 

Bes 
ARE MORE 
Re 


THEN WHAT DO you 
guecest Z en 
AD, THERE ARE 


OUT GF ARROWS. 


ue panter 2 
NOW. were 
Ne: 


UST RACEE eer 7X 
ou E IRE. re 
AGS THE NEW DNE. 


LES 


HOW ARE TUE PRISONERS? WELL te, ee 
HES GE FESTER TRE) = Ka Res SE 
8 The IND Sticks Se START WITH. 


i 


PENSO, 
THEM BEFORE Tue: 
MS 


WI 


PZ Tue NK stick 
is ALMOST SONES, BUT 
THERE fe MORE THAN 
NOUS POR, M 


PT KNOW ONLY THAT IF THE, 
Reset 


, 
U 


RICUING SE INNOCENS 
ONT! 


ME a 


EZAN 
rift OF Ue, 


ARN 


N 


ma 


me JE 
COE ROŞANÊ 
EN WER 


ENTO 
توت‎ 


۳ 


en 
ke 


No Tu 


ES 
GRE ae 
ARB EENE TORN 

BIND THEM. n 


T SHOULD HAVE KNOWN LT WAS NOLL 
SASURE NE AVE MET BEKRÊ AND 
ERE TIME YOu HAVÊ, THWARTED MY 


Dead 


A Hi 3 
(C m, 


VLC THEM. 
Börü 


D a 
my 


eS 


SLAY THEM! 


EEL THINK OF, 
AS 
U KEEP IT 
BUSY! 


IT'S HARD To M 
E 


RAMON MING AN 
CEG MUR ERE, 


QU 
NW ef 


MUZE : 


SUM SET 1S 
ANO =o (© 


nm DON'T CARE FOR YOUR LIFE, 
BUT YOURE CONCERNED ABOUT 
THAT Box, HUR, OLO MANE 


NOTHING. 

ELY WORTH 

ENE YOU 
"ALL. 


AN RP SK SET? THERE ENT EVEN 
Mure ENTER 
SE qo ka ل‎ it's ONLY WORT: 
EN coppers — HARDY 
MORA KIELING FOR! 


BUT JUST HOLDING IT 
MÁSES MY HANDS TINGLE. 
Wi Avie HAPPENING: 


TEBE ARAN 
VARE HAAN 


GRE SA 


PAIN 


& 


106 


ki 


Ber 


T'u SEE THAT THEY GET. 


UsAGI YOJIMBO 


5) 


Story Notes 


KOMAINU 

The Komaind arca pair of stone dogs that fice 
each other at the entrance to a Shinto shrine 
or the approach to the oratory on the shrine 
grounds. They are usually carved from stone 
but are sometimes made of wood or metal 
One dog named 4 is breathin 
mouth, while his companion, Un, is breathing 
out with his mouth closed, suggesting the 
inhalation and exhalation of heavenly forces 
and the balance of yin and yang, The phrase, 
a-uın-no-hokyur, or“A-Un breathing,” deserit 
jonship of people so close they 
ithout speech. The two 


in with an open 


instevil spirits with their 


fierce appearance. 


The Komaina can be traced to India and that 
cultures stylized representation of the lion. The 
a lopted the lion and added at 

oftheir native tiger as wellas the Pekinese dogs 


that were the pride of the Chinese Imperial 
family. That passed over tothe Korean peninsula 
and on to Japan, where the lions were 
transformed into dogs. They are sometimes 
called Karushishi (Chinese lions). Okinawa has 
a similar ereaturecalled Shia. 


et 


TAMAGO 

Master Zhaozhou (or Josh In Japanese) was: 
one ofthe most eminent teachers in the history 
of Buddhism. He spent much of his life in 
China searching for spiritual teachers and, at 
the age of eighty, arrived at Beilin Temple, 
where he lived the rest of his life. Zhaozhou is 


noted for his ability to express the enlightened, 
mind ina pithy m ing of 
“extraordinary ordinariness.” In a typical 
lesson, a monk newly arrived to the temple 
The Master 
gruel. Th 
replied that he had. Zhaozhou then 
said, “Go wash out your bowl.” 


ner with his tea 


asked Zhaozhou to teach hi 


asked if he had esten his morn 


stude 


Zhaozhou died in 897 A.D, at theage of 120. 

icluded in most Kean 
anthologies, even today. Beilin Temple is 
regarded as one of the most sacredsites of Zen 
Buddhism, 


His lessons are 


Fukuroksjuis one of the Shichifukgin, or Seven 
Gods of Luck. They can be seen in paintings 
or carved into statues or made into ornaments. 
and toys either singly or in a group. The 
Buddhist priest Tenkai taught that nobility 
| مامت‎ of over vii long 

popularity, candor, amiabilit 
magnanimity. Fukurokujurepresents longevity 
and also wisdom. He is recognizable by his 
high-domed head and very short body. He 
carries a staff on which 

(scroll) that gives the life limits to all persons. 


„ dignity, and 


tied a makimono 


He sometimes hasa companion stork, a symbol 
oflong lif. In hisearthly life, he was Chinese 
philosopher and prophet 


Many of ti 
Speaks: Shouts of Nothingness, adapted and 
illustrated by Tsi Chih Chung, translated by 

n Bruya (New York: Doubleday, 1994). 
This is a very nevice-friendly cartoon book 
explaining Zen throug! 


n came from Zen 


its teachings. 


+ 


Additional research 
Quaint Customs and 
Japan by Mock Joya 
Ltd, 1951). 
00 
USAGI AND THE TENGU 
jor deities, among the oldest 
ese mythology. Their origins are a 
mystery. In Shinto, they could have descended 
from Susano-o, the brother of Amaterasu the 


Sun Goddess. They could also have been 
ed from the Garuda, the Buddhist deities 


came from 
of 
Tokyo 


Manners 
(Tokyo: T 


News Servi 


whe had wings and the heads of horned birds. 
Or they might have bee 
Chi 
demons called /ien-kou (celestial dogs). 
Colonies oftengu inhabi 
ly pines and eryptomerias, with 
in charge. Some legends give them 
the ability to change themselves into hum: 
men or women. They are mischievous in 
character and enjey playing tricks, but can be 
ngeful ifone is played on them. Tengu are 
born from giant eggs, a belief reinforced when 
Dutch traders brought an ostrich egg to 
Nagasaki at the end of the eighteenth century. 


imported from 
ese folklore, as they resemble the mountain 


There are two types of fengu. The karasu (crow) 
tengu are part bird, with long beaks and wings. 
‘Thekohana (long-nose) tengu are red, wear cloaks 
and small black hats, and often take the form 


‘of mountain priests called yamabushi. They are 


excellent swordsmen and are 


ed ıo have 
imparted some of their skill to Japan's greatest 
hero, Minamoto Yoshitsune. Yoshitsune had 
been spared by Kiyomori, the rival T 
leader, on the condition that he become a priest 
Hestudied the mart 


ira clan 


1 arts under Dai Sojobo, 
the fengu of Mt. Kurama. Yoshitsune eventually 
marched against the Tairaclan, destroying them 
at the Battle of Dannoura in 1185 A.D. (see UY 


Book 12: Grasscutter) 


tengu came to be regarded as the gods of 
If woodeutters refused to make 
offerings to the tengu, they often met with many 
small accidents. Hunters promised them gifts 
of food to ensure success. They were 
believed to control rain and wind. 


hey were 
blamed for whirlwinds and mysterious lights 
the mountains. In the ni 


notices were posted along the roads when the 
shogun traveled, ordering fengu and demons 


to remove themselves elsewhere. 


References for this story came from: Japanese 
Mythology by Juliet Piggott, 1975, The Ham) 
Publishing Group, Ltd., London, New York, 
Sydney, Toronto: Japanese Ghosts and Demons 
by Stephen Addis, 1985, George Brazill 
New York, in association with the Spencer 
Museum of Art, University of Kan: 
Yoshitsune’s Thirty-Six Ghosts by John Stevenson, 
1983, John Weatherhill, Inc. of New York and 
Tokyo and Blue Tiger Books of Hong Kong. 


Messe 


SuMI-E 
Sumi-e, the Art of Ink, is comprised of “four 
treasures": the brush, paper, ink (sumi), and 
"he arts of calligraphy and ink 
g came to Japan from r the 
irca 645 4.0). Ink 


ık stone. 
pai 
end of the Asuka Period 


painting became 


yA 


a ER QUE the Works OL DEIESES VAIO EE 
monochrome paintings of nature depicted a 
world of contemplation and meditation. 


Brushes (izde) come in various sizes and 
quality, but the best brus nado ofthe 
st 


ht hairs from the breasts of white sheep. 


The pap textured. 


than Western standard: 


+ Ramo) is thinner 
1t also hasa shine to 


it, a rough reverse side, and is more absorbent. 
A paperweight (bunchin) is used to hold the 
paper stationary. In earlier d 
luxury that few people could afford. 
invention of paper is attributed to T'sai Lun, 
around the year 105 A.D. Chinese paper was 
made from the bark of mulberry 
Around 600 A.D. paper made its way to 
Japan by way 
art form in itself. (For a quick description of 
how Japanese paper [washi] is made, sce UY 
Book 5: Lone Goat and Kid.) 


ys, paper was a 


of Korea, where it w dean 


Ink sticks come in small bars, often decorated 
with motifs or gold writing. Rings at the top 
indicate their degree of blackness, with five 
being the darkest. Basically, there arefour types 


of ink: black, black with gold leaf, 


ay, and 


oiled-gray, which has an outline of oil formed 
around each stroke. Making the ink 
bea laborious effort. Itis mace of lamp- 
black, or plant soot, and glue. The 

d from an 
cover over a lower dish filled with 


soot is coll ted 


burning oils or wood. Glue is culled 
from the hidesand bones of cows and horses. 
The two are mixed, then left to dry in molds. 


The ink stone (uzuri) is a shallow slate 


h with a reservoir at one end. The 
best stones are those that come from. 


the riverbeds near Sendai in 


Northern Honshu, because of their 


fine gra 


ind qui 


AULA no BIO BSRE Maria! comnellorato, 
Emperor Shujaku (reigned 931-946 A.D.). As 
ng Seta Bridge near Lake. 
Biwa outside Kyoto, he found his way blocked 


by a dragon with red eyes and fiery breath. He 


Hidesato was cros: 


ıored it and continued on his way, until 


e called. He turned to discover 


y, Ryujin, the 
ission to f 


Dragon King, who was on a a 
man courageous enough to kill a monstrous 
centipede that was destroying his kingdom. 
Hidesato followed Ryujin into the lake and down 
to the sea. Asthey were feasting in the Dragon 
Palace, the centipede attacked. Hide 
skilled archer, shot two arrows, but they 
glanced harmlessly off the monster” 
Remembering that saliva 
properties 

and shot 


he licked the tip of his next arrow 


to the centipede's eye, slaying it. 
The Dragon King rewarded Hidesato 
with a bag of rice that never emptied, 
ending bolt of silk, a 
large bronze bell, and a 
cooking pot that heated. 
without fire. Hidesato 
donated the bell to Mii 
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ESO JE WEST En EE 


years later by the warrior priest Benkei 


Soon afterabdicating in 1123, Emperor Toba 
became ill. Abe no Seimei, the court astrologer, 
determined that the cause was m: 


jous magie 


Tamamo no Mac, the Emperor's favorite 


fox. mo sprang 
into the air and flew to Nasu Plain. She was 
hunted and shot by the famed archer Miura 
Ku 
to a rock, which became known as thesessho 
seki, or “death stone.” To touch it was fatal: 
even looking at it was dangerous. A noh play 
a priest 
jous rites over the ston 


osuke. Tamamo t 


whereupon it burst and Tamamo reappeared 
with a clap of thunder. She then confessed 
thar she had bewitched two other rulers, one 


isformed herself 


EE pár 


De PROLE cssting 
her spells on the Japanese emperor. 


Research for the first part of “Sumi-E” came 
primarily from the following books: Sho: 
Japanese Calligraphy by Cl 

Earnshaw, 1989, Charles E. Tuttle Publishing 
of Boston, isetis, Rutland, Vermont, 
Tokyo, Japan; A Look into Japan by the 
Japan Travel Bureau, Inc., 1985; and Japan Day 
by Day by Edward S. Morse, 1990, Cherokee 
Pi Co., Atlanta, Georgia. 


istopher J 


lishi 


The stories of Fujiwara no Hidesato and of the 
“death stone” were found in Yashitsunes Thirty- 
Six Ghosts by John Stevenson, 1983, John 
Weatherhill, Ine. of New York and Tokyo, and 


Blue Tiger Books of Hong Kong. 


Usagi firstencountered a appa in a story aptly 
entitled "Kappa" (UY Book 2: Samurai). The 
kappa of folklore resemble monkeys, but with 
fish scales or a tortoise shell 


stead of fur. 


They are greenish in color and as tall as 
ten-year-old child. ‘The kappa are known to 
have the ability to heal broken bones, and they 
can impart this knowledge to humans. They 

ada, 


have a 


eh: 


indentation on the top oft 
filled with water. If this water spills out, the 
kappa immediately lose their power and 
become helpless. 


Kappa are Vampires and live in rivers, pond: 
and other watersources. They are extremely 

gand will entice their victims into the 
water to be drowned. 

à fondness for cucumbers and can be pla- 
cated by potential victims writing the names 
and ages of family members on cucumber 

and throwing the 
kappa lives. Despite their despicable 
habits, they are unusually polite and 
honorable. When meeting a kappa, it is 
advised that you bow, as is the tradition. 


hese creatures have 


into the water where 


OS. 


Many tin eturn your bow, 
spilling hi ng his strength. You 

then extract a promise of safety or knowl- 
which he is obliged to keep. 


the kappa 
water and los 


edge 


Information on the kappa was found in 
Japanese Mythology by Juliet 

in 1969 by The Hamlyn Publishing Group. 
Ltd., London, New York, Sydney, Toronto. 


The Minamoto and the Taira clans had been at 
odds since the turn ofthe twelfth century. The 
Minamoto fought rebels in the north, while the 

ra made their reputation fighting pirates in 
south. It was natural that these two fore 


th 
would eventually clash. ‘The first battle took 
place in 1108. In 1159, Mina 

and Fujiwara Nobuyori conspired to destroy the 
Taira in what came to be called the Heiji War. 
They captured Emperor Go-Shirakawa, 
destroyed his palace, and put many of his 
retainers to death. ‘Taira Kiyomori sent hı 
Shigemori against the rebels. The emperor was 
rescued, and the conspirators were soundly 
defeated. Nobuyori was battle, and 
Yoshitomo was later killed. 

d 
shitomo's son 


noto Yoshitomo 


shin i 
The T 


ras power 


was solidif nori spared the lives of 
Ye „ Yoritomo, Noriyori, and 
Yoshitsune. That act of mercy, however, brought 


bout the downfall of the 
Gempei War of 1180-1185 (see UY Book 12: 
Grasscutter) 


At the age of , Minamoto no Yost 
(1140-1160) was nicknamed Kamakura 
Akugenta (Wicked Genta of Kamakura), after 
killing his uncle and oth at the Battle 
of Okura. During the Heiji War, he left the city 
of Kamakura and traveled to Kyoto to join his 
father, Yoshitomo, in his fight ag: 
clan. They were defeated and fled to Owa: 
While recruiting troops in the north, he lea 

of his father's death at the hands of a Taira 
n. Yoshihira, di nt, 


relatives 


t the Taira 


returned to 

Kyoto to avenge his 
father but was recognized and captured. He 
was taken to Nunobiki Waterfall, where he was 


executed by Namba no Jiro. When he was cut 

down, Yoshihira's body sprang into the air and 

took the form of the Thunder God. Beating 

upon his drums, Yeshihira killed Namba with 
ndous bolt of ightnin; 


atre 


Background on the Heijt War was from The 
Samurai 200-1500 A.D. by Anthony J. Bryant and 
Angus MeBride, published in 1991 by Osprey. 
Publishing of the UK. The story of Kamakura 
Akugenta can be found in Yoshitsune’s Thirty 

Six Ghosts by John Stevenson, published in 1983 
by John Weatherhill Ine. of New York and Tokyo. 
Additio: fou 
Historical and Geographical Dictionary of Japan 
by E. Papinot, published in 1972 by Ch 

Tuttle Company, Inc. of Rutland, Verme 


| Send 
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Stan Sakai 
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Stan Sakat was born in Kyoto, Japan, grew up in Hawaï, and now lives 
in California with his wife, Sharon, and children, Hannah and Matthew. 
He received a Fine Arts degree from the University of Hawaii and furthered 
his studies at Art Center College of Design in Pasadena, California, 


His creation, Usagi Yojimbo, first appeared in comics in 1984. Since then, 
Usagi has been on tdevislon as a guest of the Teenage Mutant Ninja Turtles 
nd has been madeinto toys, seen on clothing, and featured in a series of 
trade-paperback collections 


In 1991, Stan created Space Usagi, a series about the adventures of a 
deicendantofthe original Usagi that dealt with samurañ in a futuristic setting. 


Stan is also an award-winning letterer for his work on Sergio Aragonés“ 
Grow, the "Spider-Man" Sunday newspaper strips, and Usagi Yojimbo. 


Stan is a recipient of a Parents’ Choice Award, an Inkpot Award, an 
American Library Association Award, two Spanish Haxtur Awards, and 
three Eisner Awards. In 2003 he received the prestigious National 
Cartoonists Society Comic Book Division Award. 


mA 


USAGI YOJIMBO 


Books by Stan Sakai 


From Dark Horse Comics 
www.darkhorse.com 


Book 11: SEASONS 

BOOK 12: GRASSCUTTER 

BOOK 13: GREY SHADOWS 

BOOK 14: DEMON MASK 

Book 15: GRASSCUTTER Il — JOURNEY TO ATSUTA SHRINE 
Book 16: THE SHROUDED MOON 

Book 17: DUEL AT KITANOJI 

BOOK 18: TRAVELS WITH JOTARO 

BOOK 19: FATHERS AND SONS 

BOOK 20: GLIMPSES OF DEATIL 

Book 2ı: THE MOTHER OF MOUNTAINS 

Book 22 
SPACE USAGI 


Tomor's STORY 


From Fantagraphics Books 
www.fantagraphics.com 

Book 1: Tue RONIN 

BOOK 2: SAMURAI 

Book 3: THE WANDERERS ROAD 

Book 4: THE DRAGON BELLOW CONSPIRACY 
Book s: LONE Goar AND KID 

Book 6: 
Race 


IRCLES 
ENS STORY 


bo AA 


USAGI 


YOJIMBO' 


— TRAVELS WITH JOTARO — 


Ê Serîn الو‎ 


-— 
A MASTERFUL 
ADAPTATION OF SAMURAI LEGEND 
TO SEQUENTIAL ART 


his. journeys across 
ein 

has faced many, dangers, crossed 
paths with sworn enemies, and 
forged bande a€ friendship stronger 


— but now he docs 
Jotaro at his side! 
n volume of the 
internationally acclaimed Usagi 
Yojimbo collects issues #61-68 of this 
multiple award-winning. ongoing 
series and continues the adventures 
as “Uncle” Usagi struggles with 
keeping a secret from Jotaro that 
everyone else seems to know, Not 
‘only do thelr travels bring the perils 
of the Neko Ninja, but they also 
have a close encounter with a new 
and deadly organization — 

Koroshi League of Assassins. The 
beautiful thief Kitsune is up to her 
old tricks, and Usagi relates a story 
from his youth about a goblin sword. 
master, In the Eisner-nominated 
“Usagi and the Tengu,” Finally; an 
evil artist targets Jotaro with a 
possessed ink set in the threc-part 
emt" story, Which features the 
return of Sasuké the Demon Queller! 


than any thr 


Stan Sakai has won numer 

awards for Usagi Yojimbo, including 
prestigious Nat 

Society Award in the Comic Book 

Division. 
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US LAAINE。 
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